
A collection from the Portable Call & Utility Box Wraps, from top to bottom, left to right: Shima Bhamra, Soo 
Hong, Gail Baker, Tanner Weiss Chandra Wu, KT Hancock, Philip Malkin, Susan Zoccola, Carmel Mercado,

May 03, 2022
ZOOM MEETING



“The arts are an important expression of how people think of and experience the city and each other. Bellevue 

seeks to foster a strong arts and cultural community chiefly supported through a wide range of artists, art and 

cultural institutions, and arts groups offering a variety experiences to an engaged audience.”

                       				     -City of Bellevue, Comprehensive Plan, Urban Design & the Arts Element
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Morgan Madison

Bio Morgan Madison is a Pacific Northwest artist 
working in numerous media, kiln formed glass 
primary among them. His artistic practice is 
dedicated to the exploration of ever-evolving stories, 
the development of new work in this pursuit and 
the teaching of his process to students around the 
world.
Madison’s early interest in the arts was inspired 
by the drawings in the comic books he collected 
with his brothers, and he was encouraged from 
the outset by his parents and teachers. These 
encouragements led him to study at Lewis and Clark 
College in Portland, OR where he received a BA in 
Studio Art.
A subsequent job in the fiery depths of a glass 
factory introduced him to the material which now 
forms the core of his practice. In 2013 Madison put 
down roots in Seattle, building a studio in Crown 
Hill that serves as home base for his creative 
explorations.

Statement I like to walk unfamiliar streets and 
through neighborhoods unknown to me. I wonder as 
I wander, drawn in by the things I find there- an old 
church, a colorful mural or a friendly tree.
I like to walk past familiar landmarks in my own 
neighborhood, finding surprising details that I never
noticed before.
Amongst the “noise” of the built and natural 
environment all around us are resonant elements 
that reveal glimpses of the intertwined stories that 
comprise the world we inhabit and those we build 
around and within ourselves.
The search for these resonant elements is the 
basis of my work. Employing them as visual 
language allows my work to resonate with others 
while simultaneously being personal. Of critical 
importance to me is creating a narrative that is 
compelling, yet incomplete, balanced between 
welcoming the viewer in and allowing them space to 
finish the story as they see fit.

Uptown 
17” x 8” x 8”

Kiln formed and cold worked glass
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Naoko Morisawa

Bio Born in Tokyo, I have been a mosaic artist for 
decades, currently working in the Greater Seattle 
area and beyond. I moved from Japan to the Pacific 
Northwest in the U.S. in 2004. I have exhibited 
my work across the U.S. in more than 33 states, 
and in international museums including the Tokyo 
Metropolitan Art Museum in 2019, the Bellingham 
National 2019 at Whatcom Museum, the 2014 
Dublin Biennale in Ireland, the 2017 National 
Weather Center Biennale in Norman, Oklahoma, 
The Currents 2020 National Craft Exhibition in 
Everett, Washington, the 2021 Artworks Northwest 
Biennial in Roseburg, Oregon, and the 2021 Brand 
49 Annual National Juried Exhibition of Works on 
Paper National in Los Angeles, California.
Corporate exhibitions include Amazon, GE, 
Nordstrom, and Facebook Open Arts Project(TBC).
My artworks have been collected into the Seattle-
Tacoma International Airport; the City of Portland, 
Oregon; and the Cities of Seattle, Kent, and 
Shoreline, Washington.

Statement Artwork-Style: There are various 
restrictions, I am trying to freely express my work 
in a unique style using wood and Japanese paper 
with main material. I am exploring and creating a 
niche zone for contemporary artwork by my mosaic-
collage painting.
Statement: My artwork is hand-made of thousands 
of very small slices of natural and oil-dyed (wood) 
cut on board. I like to incorporate the patterns in the 
wood and enhance them with oil-stain. The variety 
of wood grain is very beautiful and the pattern is 
never the same. The combinations of natural and 
oil-stained grains create interesting shadows and 
impressions. My imagery comes from common 
items: nature, a wave, waterfalls and landscape etc. 
I am currently developing a new body of work using 
other materials such as paper, cardboard and 
garden hose etc in addition to wood mosaic art-
form.

New Wave 
-Mandarin
Oriental Knot
24” x 30”
Handcrafted
oli-stained
wood and
paper mosaic,
acrylic, washi
on board
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Nico Inzerella

Bio Nico Inzerella is a Mexican-American/ Jewish-
American multimedia artist, born and raised 
between Southern California and Seattle by a single 
parent. The themes and images of Nico’s art often 
reflect Indigenous life and immigration throughout 
the Americas. He received his B.F.A. from Western 
Washington University - School or Art. He is a faculty 
art instructor at North Seattle College through their
Continuing Education program. He is also a full time 
web developer for the college. His art has been 
exhibited throughout Washington State and has art 
on permanent collection with the City of Seattle, 
Daybreak Star Cultural Center, ArtsWa, RACC City of 
Portland (Oregon), and the City of Shoreline. He has 
been recognized by Crosscut Magazine, Schack Art 
Gallery and Columbia City Gallery. Nico spent a year
in Latin America, primarily Mexico, researching fine 

art, street art, printmaking and artisan crafts.

Statement I’m a Mexican-American/Jewish 
American Artist. Preserving my family culture is 
important to me and I do this through my artwork. 
My family has been in the US (California and 
Washington) for 4-5 generations. The first small 
chunk of my life I grew up in Ventura, California 
but my family moved up to the Seattle area in the 
early 1980’s. We moved to a small town named 
Carnation, a small community built of farmers
and loggers. It wasn’t until college in Bellingham 
where I grew and started to find myself. After college 
I moved to Mexico for 6 months and after that I 
started to identify as Mexican-American or Chicano. 
Although I’m not fluent in Spanish I connected with 
my culture through my art.

Xela Azul
37” x 32” x 1”
Wheat pasted image on wood 
panel with oil paint and latex paint
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Paula Rebsom

Bio Paula Rebsom is an artist and educator 
based in Seattle Washington. She received and 
MFA in Sculpture from the University of Oregon. 
Her interdisciplinary practice includes sculpture, 
installation, and image based work. She is full-
time faculty in the art department at North Seattle 
College. Her work has been exhibited widely across 
the US, including group shows in New York City, 
Philadelphia, Miami, and Los Angeles, along with 
solo exhibitions at The Art Gym in Portland, OR, 
Gallery of Contemporary Art in Colorado Springs 
and SOIL Gallery in Seattle. She has been awarded 
residencies at the Ucross Foundation in Wyoming 
and the Djerassi Program in California and is the 

recipient of numerous grants including a Career 
Opportunity Grant, Professional Development 
Grant, and Individual Artist Fellowship from the 
Oregon Arts Commission, Career Opportunity Grant 
from The Ford Family Foundation, and a Project 
Development Grant from the Regional Arts and 
Cultural Council.

Statement Quilts evoke a sense of comfort, warmth 
and security while also hiding or obscuring what 
is hidden just beneath the surface. The duality 
present in these ideas reflects the emotions and 
vulnerability that comes from becoming a mother at 
a time when the world feels so uncertain.

Letting It All Out
90” x 86”

Quilt
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Philip Malkin

Bio Philip Malkin is a media artist living in the 
Pacific Northwest. His work has been exhibited in 
photography and art shows across the United States 
and published in several art anthologies. He has 
exhibited in several prestigious institutions including 
the Griffin Museum of Photography in Boston, 
Massachusetts and Blue Sky Gallery in Portland, 
Oregon. His work is included several private 
collections.
Philip grew up in a suburb of New York City. He has 
always been interested in the arts, first as a music
student and later visual art. He first studied 
photography at the State University of New York 
College at Buffalo, receiving a Bachelor of Fine Arts. 
He earned his Masters of Fine Arts in Generative 
Systems (art and technology) from The School of the 
Art Institute of Chicago. Philip’s art practice derives 
from his training in fine arts and background as a 

commercial photographer.

Statement I have been living in urban environments 
my entire life. Having grown up in a suburb of 
New York City, I have watched as people built 
great structures and not too often has the built 
environment or landscape been considered and the 
impact on the natural habitat.
I have been photographing structures in the 
landscape for several years. I look for the 
relationship of human-made structures in the 
environment and how they might tell a story of 
our existence. I ask the viewer to look beyond the 
landscape or the cityscape and find an aesthetic 
in the place. It is through this perspective that 
these images have been created. I think of these 
photographs as bearing witness to what people 
build to justify changing the landscape.

Chainsunset
20” x 13.3”
Photograph
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Rey Daoed

Bio Born in Seattle, Rey is an Asian American 
artist with disability. Typing, handwriting, and 
text-to-speech apps are his preferred method of 
communication. Rey began painting in 2015, and 
the medium soon became an important secondary 
means of communication for him. Rey’s award-
winning work has been featured in group exhibitions 
both locally and abroad. Rey has expanded his work 
to digital art and public art installation.
Upon graduation, Rey has been taking art classes at 
Seattle Artist League.

Statement I use a text to speech app to 
communicate. Often people have to wait a long time 
until I finished typing which can be excruciatingly a 
long time. The good thing about my art is that you 
don’t have to wait for me. It is up to you, the viewers, 
to see what I want to say. The visual language is 
fascinating to me. It can speak to things that words 
can’t say. I also discovered how it can be open 
to interpretation. I feel I am communicating and 
making connections to people that way.

The Commute 
16” x 20” x 0.8”

Acrylic on canvas
The Evolution 
24” x 36” x 0.8”
Acrylic on canvas
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Chasing Light
30” x 40”

Acrylic, gouache on panel

Seraphim Hong

Bio Seraphim Hong is a Seattle based visual artist 
originally from La Mesa, California. She graduated 
with an Associate degree with a concentration in 
art at Bellevue College in 2018 through the CEO 
Youth Re- Engagement program. She went on to 
major in Painting and Drawing at the University of 
Washington, graduating in the honors program in 
the School of Art in 2020. She has since continued 
to create traditionally, focusing on watercolors 
and oils as well as exploring digital painting. As a 
multiracial individual with an ancestry of refuge 
and incarceration on stolen Indigenous lands, she 
mainly creates visuals reflecting on complex identity 
in the world that leads to intangible emotions and 
a multifaceted view of self. Her works mainly focus 
on these emotions and creating allegories through 
colorful, expressive abstract works of figures, flora 
and fauna in the natural world. 

Statement As a multiracial individual I have 
grappled with the feeling of not belonging to any 
racial identity and a loneliness that stems from this 
uncertainty. In response to this struggle, my work 
is a celebration of friendships between multiracial 
women of color. The figures represent my two close 
friends and me. We are all multiracial women of 
color who met at Bellevue College and created a 
lasting friendship that encourages us to embrace 
our diversity. Our stories folded together through our 
friendship and experiences surrounding Bellevue: 
our meeting place. Inspired by my Japanese 
American ancestry, I drew patterns to replicate 
chiyogami; paper used for Japanese papercraft. 
The forms are based off images from our 
Chamoru, Filipinx, Japanese American, and Korean 
backgrounds and imagery of Bellevue representing 
the unique experiences that make up our story 
together. Collaging this imagery together serves as a 
reminder that multiracial individuals are not alone.

Embracing Mixedness
10000px x 10000 px

Digital
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Shawna Koontz

Bio Shawna Koontz is a painter living and working in 
Seattle, WA. Her paintings explore fear, reverence, 
and nostalgia for the Pacific Northwest landscape. 
She received a BFA from Massachusetts College of 
Art and Design (MassArt) in Boston. Her work is in 
many private collections including the W Hotel.

Statement These paintings are the long cozy drives 
with the windows down, high overhangs with a view, 

winding roads that lead to the sky, going back to the 
place I first learned to camp or make a snowball: 
roads lining cliffs without guard rails, angry waves 
that can pull the world with them, and serene walks 
on the rock covered coast. Each painting unfolded 
intuitively – a blend of familiar terrain and invented 
space – allowing composition, color, light, and 
experimentation with media to dictate the direction 
of each piece.

Chasing Light
30” x 40”

Acrylic, gouache on panel
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Stephanie Krimmel

Bio I’m both an early and late bloomer when it 
comes to art. I completed an art degree from the 
University of Washington in 1994, then pursued 
a career in Web design and development instead. 
Twenty-some years later, I realized I missed 
practicing creativity for creativity’s sake and 
restarted an art practice in 2018.
The past four years have been transformative for 
me as I transition from my previous career to being 
an artist. I was selected as an Artist-in-Residence 
for Shoreline Parks and as a member-artist of Shift 
Gallery, and am grateful for these opportunities to 
experiment with new ways for people to experience 
and interact with art.
My art influences include Sol Lewitt, Keith Haring, 
Ann Hamilton and Kimsooja.

Statement My work explores concepts of time, 

scale and human experience. Each piece is both a 
like a page from a secret diary and a time capsule 
illuminating a given point in time and space. My 
art is born from practice; I make it a habit to create 
every day. Currently I’m creating a time-based series 
of digital paintings called the Daily Art Habit. In this 
series almost every painting is a continuation of the 
previous day’s work. Presently, it spans over 1400 
consecutive days’ practice. A single painting in the 
series can represent a timeline of anywhere from 
one day to many months.
Inspiration for the work comes from the physical 
environment, my emotions and daily actions and 
events. My process is both additive and subtractive 
and has parallels with monotype and collage. It’s 
driven by curiosity and exploration… and a driving 
question of “what would happen if?”

Asynchrony 4
38” x 30” (image area 32” x 24”)
Archival digital print

No. 991, Between Stones
20” x 20” (image area 18” x18”)

Archival giclée print
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Susan Zoccola

Bio Seattle based artist, Susan Zoccola, works 
in a wide range of media, including sculpture, 
installation, video, photography, and public art. She 
attended the San Francisco Art Institute and the 
University of Washington. She has shown her work 
nationally, and is in numerous private and public 
collections. Her process is based on the idea that 
visual art exists as a laboratory for knowledge, both 
physical and philosophical, with her work serving 
as both a record of observation and a portal for 
contemplation. Through her layering of images 
of natural phenomena, she hopes to create work 
which exists at the junction between physical and 
interior worlds, to build forms which store delicate 
memories of their own. Her experimental attitude 
toward materials gives rise to an aesthetic strategy 
which highlights the inherent transience and 
fragility of life, and thus art.

Statement I am submitting archival photographic 

prints of images from my “Nature Museum” series, 
which began about 7 years ago. The images are 
created using a special technique I invented utilizing 
a modified flatbed scanner. At this writing, I have 
nearly 200 images completed in this series. In 
recent years, the project has evolved to include 
living specimens – mostly flowers. I’m calling this 
new series “Nature Museum: Still Lifes”, which 
reveals my longtime interest in 16th century 
Dutch still lifes/nature morte, which explored 
themes wherein flowers etc. became invested 
with spiritual and allegorical meaning, with a deep 
thread expressing the precious and transitory 
nature of life. This photographic process, which I 
also see as paintings of a sort, continues to evolve 
for me formally, as I experiment with color and 
composition. I have found that these large prints 
(multiple times life size) have been interesting to a 
wide audience.

NM Peonies 07
20” x 26”
Digital archival fine art print

NM Peonies 08
20” x 26”

Digital archival fine art print
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Bellevue Arts Commission 

2022 Commissioner Committee Assignments 

GRANTS AND FUNDING COMMITTEE 
Review of equity and process updates to the Grants Program guidelines and application and other issues that 
involve funding the arts. Note: commissioners serving on the grants committee should not also serve on the 
allocations committee.

• Ashmita Gulati
• Maria Lau Hui

ALLOCATIONS COMMITTEE 
Review grant applications and make recommendations to the commission on awards.

•
•
•

PUBLIC ART COMMITTEE 
Review and inform arts policies, future public art projects, and other issues specific to the Commission’s work 
of providing guidance on public art. One member from the committee would be assigned to serve on the artist 
or artwork selection panel for each upcoming public art project that involves an artist or artwork selection 
panel (one commissioner per project). Note: due to the need to draft art policies, it is recommended that at 
least one commissioner familiar and/or passionate about diversity, equity and inclusion serve on this 
committee.

• Ashmita Gulati
• Lydia Aldredge

BELLWETHER COMMITTEE 
Advise planning for Bellwether 2022.

• Monik Martinez
•

BELRED ARTS DISTRICT COMMITTEE 
This committee would work to help plan inform implementation of the BelRed Arts District. 2022 projects 
include planning for a future implementation plan for the arts district, engagement with the BelRed Look 
Back, a land use code update, and other initiatives. Note: at least one commissioner on this panel should be 
familiar with how land use codes work, with some knowledge of the land use incentive system.

• Ashmita Gulati
• Maria Lau Hui

COMMUNITY PARTNERSHIPS COMMITTEE 
This committee will be focused on any work that may come up throughout the course of 2022 that involves 
community partnerships. Example work could be programs developed in partnership with outside 
organizations to further arts development. An example project could be the Artspace Market Survey.

• Judy Gowdy
• Monik Martinez

Information  
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